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EXHIBITIONS. | 


Academy of Design.—Annual exhibi-| 
tion, Fine Arts Galleries. 


American Art Galleries.—Heber R. Bis- 
hop Collection, January 13 to 27. 


Astor Library.—Color plates, Japanese 
lithographs. 


Benguiat Galleries.—Ancient velours, | 


embroideries and laces, sanctuary 
lamps and carpets. 


Blakeslee Galleries. — Early English, 
Spanish, Italian and Flemish paint- 
ings. 

Bonaventure Galleries ——Exhibition of | 
book bindings, manuscripts and early | 
printed works. 


Brandus Galleries.—Paintings of the | 
Barbizon School, | 


Brooklyn Institute of Arts and Sci- | 
ences.—Open daily. Admission Mon- | 


days and Tuesdays, 25 cents; free on | 
other days. 


Canessa Galleries, Paris.—Antique | 


works of Art. 

Charles, London.—Works of Art. 

Davis Gallery, London.—Works of Art. 

Durand-Ruel Galleries—Old masters 
and modern paintings. 

Duveen Galleries —Works of art. 

Ehrich Galleries.—Exhibition of not- 
able portraits of early Dutch, Eng- 
lish, Flemish, French, Italian and 
Spanish Masters. 

Fifth Avenue Art Galleries. — Furni- 
ture, bronzes and bric-a-brac. | 

Fifth Avenue Auction Rooms.—Yasuke | 
Fujita, collection of ancient Chinese | 
and Japanese art objects. 

Fishel, Adler and Schwartz.—Exhibi- 
tion of portraits by William Funk, 

Gimpel and Wildenstein Galleries— 
High class old paintings. 

Hamburger Fres. Paris—Works of Art. 

Heinemann Galleries—Modern paint- | 








ings. Modern German pictures 
a specialty. 
Knoedler Galleries. — Exhibition of 


portraits by Chartran, January 15. 


Kelekian Galleries.—Velvets, brocades, | 
embroideries, rugs, potteries and an- | 
tique jewelry. 

Lanthier’s Old Curiosity Shop.—Mod- | 
ern and Old Masters. European and | 
Oriental furniture, antique jewelry 
and silver. 

Lenox Library Building.—Exhibition | 
of etchings and drawings by Menzel, 
and etchings by J. Alden Weir. 

Metropolitan Museum.— Open daily. | 
Admission Mondays and Tuesdays, 
25 cents; free on other days. 

Montross Gallery. — Exhibition of | 
Paintings by D. W. Tryon and T. W. 


Dewing. 


McClees Galleries —Exhibition of the| 
Denton Butterflies. | 

Noe Galleries. — Exhibition of water 
colors by F. Hopkinson Smith. 

Oehme Galleries—Paintings and Water 
Color drawings. 

Pratt Institute—Exhibition of works 
from the Tiffany Studios. 

Xalston Galleries—Works of Art. 
tice Gallery of American Paintings.— 
Exhibition of Olive P. Black’s land- 
scapes. 

-ott and Fowles Co. Galleries.—High 
class Paintings by Barbizon and 
Dutch Masters. 





Strauss Galleries—High class paintings 
and prints. 

Willson Bros., London—Ancient works 
of Art, Old French Furniture, Sevres 
and Chinese Porcelains. 

(Sales on Page 5.) 
Augustus St. Gaudens and 
Israels have been elected honorary for- 


ir set 


PORTRAIT OF 
By Polo 


eign members of the London Roya! 
Academy. 


A competition for designs for two 
doors, a transom and a decorative pan- 
el for the chapel of the Naval Acad- 
emy at Annapolis, where rests the body 


lof Paul Jones, is announced by the Na- 


tional Sculpture Society. The work, 
to be done in bronze, will be the gift 
of Robert Mapes Thompson, as a me- 
morial of the class of 1868, and the cost 


lis to be $15,000. 


Sculptors must submit plaster mod- 
els to the National Society in the Fine { 


i Arts Building th‘s city, between March 


15 and 20, 
names. 


without divulging their 
A cipher shall be used on the 
design and the name sent in a sealed | 
envelope. 





MISS 


Franet 


In aadition to the first 
awarding of the contract, 
three others of $200, 315¢ 
spectively. 


prize, the 
there will be 
and S1co re 


The jury of award wll consist of 
Col Thompson, the donor; Ernest 
Mlagg, arcnitect of the Naval Acad 
emi; Walter B. Chambers, Charles 
Grafly and Daniel C. French. The de- 


ADELE STRAUSS 
sco Finocchiano 


cision will be made within two weeks 
of the close of the contest. 
The one hundred and first annual 


exhibition of the Pennsylvania Acad- | 
emy of Fine Arts will open with a pri- 
vate view to invited guests on Satur- 
day evening next, January 20, at half 
after eight o'clock. The hostesses will 


be Mrs. S. Weir Mitchell, Mrs. John 


kK. Van Rensselaer, Mrs. Arthur E. 
Newbold, Mrs. Charles Biddle, Mrs. 
J. William White, Mrs. H. LaBarre 


layne, Mrs. Thomas L. Montgomery, | 
Mrs. George Woodward, Mrs. William | 
C, Dickerman. 





The twenty-eighth annual exhibition | 


lof the Society of American Artists will 


open in the American Fine Arts Gal- 
leries, in West lifty-seventh Street, 
on Saturday, March 17, and continue 
until Sunday, April 22. The usual 
Varnishing day will be on Thursday, 
March 15, and there will be a private 
view that same afternoon. The fol 
lowing day a reception will be held in 
the galleries. our prizes are open to 
competition by American artists, the 
Webb prize of $300 for the best land- 
marine, the Shaw fund of 
31,500 for the purchase of one or more 
works selected by the jury of admis- 
sion, and which become the property 
of Mr. S. T. Shaw; the Carnegie prize 
of $500 for the most meritorious oil 
painting, portraits excepted, and the 
julia A. Shaw memorial prize of $300 
for the best picture by a woman. The 


scape or 


|'Hanging Committee are Messrs. H. A. 


MacNeil, Frank Vincent Du Mond and 
Emil Carlsen. 


The exhibition of paintings by T. W. 
Dewing and D. W. Tryon, which 
opened last week in the Montross Gal- 


‘lery, No. 372 Fifth Avenue, where they 


will remain until the 2oth, will appeal 
to the many admirers of these two art- 
ists. ; 

‘There are but four canvases by Mr. 
Dewing, “La Lute” and “La Peche,” 
both a group of women in faint hued 
gowns, seen against an almost plain 
green background, but which, when 
viewed at the proper distance, lends 
itself to all sorts of fancies. The 
“Woman in Purple and Green,” paint- 
ed throughout in a subdued key, is 
charming. 

Mr. ‘Tryon is represented by elewen 
landscapes, all soft and delicate in tone, 
full of atmosphere. Two exquisite 
moonlight scenes, “The First Snow,” 
and “The Pool,’ where a pale yellow 
sky, seen through bare misty trees, is 
reflected in a pool in the foreground, 
and “Twilight,” are delightful, but all 
are charming studies of nature; un- 
der some of her most poetic aspects. 


The National Sculpture Society gave 
a dinner on Tuesday night in honor of 
its retiring president, Waniel Chester 
French, as Mr. French declined 
to be re-elected. Mr. French is 
severing his official connections with 
a number of organizations in order to 
give his time and energies to the work 
of the Metropolitan Museum, of which 
he is a trustee. The dinner took place 
in the Fine Arts Building, in Fifty- 
seventh Street. Mr. Karl Bitter was 
elected president to succeed Mr 
French; Arnold W. Brunner and 
Carl Grafty, vice-presidents; J. Wy- 
man Drummond, treasurer, and J. 
Scott Hartley, secretary. Others at the 
dinner were Edwin H._ Blashfield, 
Charles DeKay, Frederick Crownin- 
shield, Edward Robinson and Robert 
W. De Forest. 

During the evening the movement 
for the Sculptors’ Home was discussed, 
to benefit painters, sculptors and archi- 
tects who may be in need. A well- 
known and wealthy society woman is 
promoting the movement. 

In the early autumn the galleries 
wil! be secured for a unique sculptors’ 
exhibition, the patrons of which will 
be well known in prominent circles. 
The proceeds will be applied to the 
building of the home. 
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IN THE ART SCHOOLS. 


Special Announcement. 

The American Art News has decided 
to found scholarships in the following 
schools :—Art Students’ League, New 
York School of Art, and the New York 
School of Applied Design for Women. 

These scholarships are offered as a 
premium to the person or persons who 
will secure 35 subscribers to this jour- 
nal for one year. The scholarships will 
be known as the American Art News 
Scholarships—and will begin from such 
date as the total number of subscrip- 
tions required are secured, and will con- 
tinue for one year from that time. This 
affords an unusual and unique oppor- 
tunity to those desirous of obtaining 
art education in these schools. 

The Art Students’ League Scholar- 
arship will include any course of its 
curriculum. 

The School of Applied Design Schol- 
arship will include any of its courses. 

Any further information or details 
desired will be furnished by application 
in person at this office. 


The opening lecture for the winter 
term at Pratt Institute was given by 
Mr. Perry, on Wednesday, January 10, 
at four P. M., in the Assembly Hall of 
the Institute. The subject was “Rome 
and Its Contributions to the World of 
Art.” 

The still life painting class at the 
Cooper Union Woman’s Art School was 
formed on Monday, January &, and is 
elective for students having passed 
through the Academic course. Students 
from the antique class may become 
members if their work is sufficiently 
good. 

It was found that the Composition 
Class, held on Friday afternoons, inter- 
fered with the Art History Lectures 
held at the same hour, as the students 
who attended the Composition Class 
were obliged to lose half of the lecture. 
lor that reason the day for the Com 
position Class has been changed to 
Monday. 

In the members’ room of the Art 
Students’ League, on January 18 and 
19, will be held a limited exhibition of 
the school and outside work of the stu- 
dents of the League. The public are 
cordially invited. 

The class rooms at the League are 
again filled with students eager for their 
work after the holidays. The school 
was closed on Christmas and New 
Year’s Day only, but many of the pupils 
went out of the city for a week or more. 


“The American Student of Art,” 
which is published by the Art Students’ 
League, is having a heavy sale. The 
first number, which appeared on Jan- 
uary I, is a very good one. It is un- 
like other art publications because it is 
devoted entirely to all phases of art 
that are of value to the student. 


Lucius Hitchcock, the well-known 
illustrator, will give a talk to the mem- 
bers and students of the Art Students’ 
League on Wednesday evening, Jan- 
uary 17, at the League, West Fifty- 
seventh Street. 








An interesting and unique course on 
anatomy, will be given by Thomas 
P. Anschutz of Philadelphia at the 
New York School of Art, beginning 
Saturday evening, January 20. These 
demonstrations, which will be six in 
number, will consist in building up the 
muscles in clay on the skeleton, build- 


| 

jing up the figure instead of pulling 
the figure to pieces. A living model 
|will be used to show the bunches of 
‘muscles in action. This course will be 
|quite as attractive to artists as to stu- 
dents, and will serve to refresh their 
memory as to the general construc- 
tion of the figure. 


HERE AND THERE. 


A basis of union in the proposed con- 
solidation of the National Academy of 
Design and the Society of American 
Artists has been finally agreed on by 
a joint committee of the council of the 
academy and the board of control of 
the society. The academy is repre- 
sented on the committee by Frederick 
Dielman, the president; Harry W. 
Watrous and C. Y. Turner, and the so- 
ciety by Kenyon Cox, Samuel Isham 
and Robert Henri. 


The late Henry G. Marquand and 
Mr. Yerkes were the first American 
art lovers to take up the collection of 
old rugs and textiles as adornments 
for an art gallery. These were designed 
by masters for Europeans, to be in 
keeping with pictures and other adorn- 
ments of cathedrals. The colorings and 
designs of these are for the most part 
Byzantine, Raphaelesque and Gothic. 

Some of Yerkes rugs from Poland are 
woven with gold, silver and silk. Some 
are of silk and wool with designs of 
fighting animals. Others represent 
hunting scenes. One carpet is a fac 
simile of a renowned Arderbil carpet, 
now in the South Kensington Muséum 
in London. This hangs on the north 
wall of the third gallery. Carpets which 
cover the floor of this gallery came 
from an old church in Spain and are 
of great value. 

Prices"of these textiles have so ap- 
preciated in value that Mr. Yerkes’ 
earlier purchases are now worth many 
times the price he paid for them. <A 
conservative estimate made recently 
by an expert places the aggregate value 
of some twenty-five or thirty richer 
rugs and carpets at about $800,000, 

Since Messrs. Marquand and Yerkes 
other art lovers have followed them. 
Among these are Senator Clark, of 
Montana, and George Gould. 

‘Tapestries owned by Mr. Yerkes are 
as remarkahle and valuable in their 
way as are the rugs and textiles. They 
are for the most part Beauvais with 
designs by Boucher, with some Gobe- 
lins and Aubussons. It would be im- 
possible to place even an approximate 
figure on these. 


Twenty-eight oil paintings by Her- 
mann Dudley Murphy, of Boston, are 
exhibited in one of the small galleries 
of the Rhode Island School of Design. 
With the exception of three portraits 
and two of still life, they are all land- 
scapes or impressions of sky and land, 
or sky and sea; for in the majority of 
them, the sky is the first thing one ob- 
Mr. Murphy appears to have 
been greatly influenced by Whistler, 
‘specially does that seem apparent in 
the grey picture of “The Thames,” and 
in the blue ones, “The Milkman’s 
House,” “The Hole in the Sky,” “The 
Moon and the Clouds.” Then when 
one looks again, one perceives that the 
results which seem at times like happy 
accidents, are ‘really very carefully 
studied, and that Mr. Murphy conveys 
his own message in his own way, with 
simplicity and directness. His color is 
beautiful, and verhaps nowhere more 
so than in his “Shower and Sunset.” 

The portraits are individual; the 
largest, “Fritz Van der Loo,” is of a 


serves, 





virile character, no more interesting 
than the small one of “The Young 
Man.” 

One does not generally mention 
frames in connection with the pictures, 
but in this case any one who has heard 
Mr. Murphy lecture, as he did, last 
year, at the Providence Art Club, on 
the art of framing pictures, will realize 
how fitting it is that mention 
should be made of his frames, each of 
which, in color and design, is specially 
intended for the picture it frames. 


some 


A meeting was recently held by the 
trustees of the fund for superannuated 
artists for the Artists’ Fund Society and 
the Artists’ Aid Society at the home of 
William KF. Havemeyer, New York. 
The original scheme to raise $100,000 
was abandoned. As there is no wish 
on the part of the trustees to build or 
maintain a home, it was decided to raise 
only $50,000, which, it was thought, 
would yield enough income to enable 
them to do the work of relief as at 
present contemplated. 


In a History of American Painting, 
(MacMillan & Co., N. Y. 8 vo.; $5.) 
Samuel Isham, the well-known Amerti- 
can artist, has performed a_ difficult 
task and performed it well, 

Such a work has*been needed and 
its appearance, now that the public is 
beginning to awaken to the fact that 
we have a National art and that such 
an institution as the Metropolitan Mu- 
seum, of New York, is weak in tts ex- 
amples of this art is most timely. As 
ihe author well says in his preface, a 
history of American painting should 
have its importance, not through its de- 
scription of isolated men or their 
works, but as a record of the growth 
of the country in intelligence and cul- 
ture, as a part, at least, of that History 
of Taste which still awaits its author. 

Following this theory Mr. Isham has 
compiled and written a clear entertain- 
ing and educational history of Ameri- 
can painting from its comparatively re- 
cent beginnings with John Smybert, to 
the present day, when half a hundred 
landscape portrait figures and mural 
painters are producing work that is be- 
ginning to challenge attention in Eu- 
rope and when we have developed a 
landscape school, at least, that with the 
exception of the modern Dutch school 
and that of the French Impressionists 


‘at Giverny, is the one school in the 


world that is unique and full of prom- 
ise.. 

His study of early art conditions in 
the United States has been evidently 
close. He mentions such a painter as 
Theus who painted as far back as 1740 
in Charleston, S. C., under the influ- 
ence of Holbein. His chapter of Copley 
and Benjamin West are entertaining 
and his estimate of their work a just 
one. Of necessity Mr. Isham _ has 
had to draw from Dunlap and Tucker- 
man, the only historians of art in this 
country worthy of the name, but 
whose works are now out of date. He 
has however well winno wed the wheat 
from the chaff in those worthies’ rec- 
ords, and has avoided their extrava- 
gances and rejected many of their inac- 
curacies of statement. 

It is to be regretted that the author 
has not visited and studied the old 
cities of the South, and _ especially 
Charleston, S. C., in whose older 
houses hang many remarkable can- 
vesses today. In these cities and espe- 
cially as has been said, in Charleston, 
there was an appreciation and love of 
art tn the late seventeenth and early 
eighteenth centuries, which were want- 
ing elsewhere. 


To Gilbert Stuart, the Peales, John 
Trumbull, and specially to Thomas 
Sully the author devotes deserved 
space and laudation. Thence he pro- 
ceeds to discuss the decline of the Eng- 
lish influence on our native art, the rise 
of a native school, the beginning of 
landscape painting, the Hudson River 
school, the genre and portrait painters 
of the ante-bellum period, the increase 
of French influence, the figure painters 
of the sixties and seventies, the new 
movement, which might be better 
called the Renaissance of American art 
of 1878, and drawing to a close, touches 
upon the Society of American artists, 
American painters resident abroad, and 
recent landscape, figure portrait and 
mural painting in American with a well 
considered summing up in which he 
treats of the art duty. 

On this subject the author says in 
brief “whatever the merits or defects 
of the protective tariff in other matters, 
it is assuredly a mistake when placed 
on works of art. No history of Ameri- 
can painting would be complete with- 
out record of the fact that even in the 
davs when the importation of foreign 
paintings was greatest and the sale of 
native work most difficult, American 
painters asked for no protection, but 
with practical unanimity, expostulated 
and protested, both in print and before 
congresstonal committees against tax- 
ing the materials of education and cul- 
ture. ‘To American painting itself 
there was not much harm done after all 
by the tariff. The country is the poorer 
by many masterpieces, but the painters 
mostly studied abroad and did not need 
them, nor has it greatly affected the 
rich, who got what they wanted any- 
way, and are rather proud of the high 
prices paid, but it has seriously dimin- 
ished the beauty of the surroundings 
of the great body of the people.” 

Mr. Isham also concludes that the 
present condition of American painting 
is on the whole sound and satisfying, 
but that what its future will be is un- 
certain. He savs truly that as we shall 
probably have in fifty years more, 
the present outlook, wealth unparal- 
leled in history and that if our civic en- 
thusiasm should take the form of strug- 
gle for superiority in civic improve- 
ment and adornment, the result might 
surpass the hopes of the most sanguine 
tor our art. 

The criticism has been made on Mr. 
'sham’s work that he has _ treated 
American painters, and especially his 
contemporaries too kindly, and_ that 
this proceeds from the natural feeling 
of an artist who essays art criticism or 
notice that, disagreeing with the ideas 
of most of his fellows, he must deal 
in weak praiseworthy — generalties, 
rather than indiscriminate blame. This 
criticism appears to us to be unjust. 
Mr. Isham has steered cleverly, it 
would seem between unjust and unfair 
abuse, and maudlin adulation. Read his 
chapters, on the old Academicians and 
the early days of the Society—and if 
one remembers those days one will not 
only be most interested and _ enter- 
tained, but will conclude that they are 
admirable pen pictures of a curious 
period, 





We notice some omissions of paint- 
ers who should certainly have been no- 
ticed—such for example as the late Ju- 
lian Rix—but these would appear to 
have been unintentional, 

As a whole the book, which is beau- 
tifully printed and bound, with most 
appropriate and charming reproduc- 
tions of representative old and modern 
pictures is a valuable contribution to 
contemporary literature, and will in a 
short time, if we mistake not, be 
1 in every studio, library and gal- 
ery. 


——————— 
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AMONG THE ARTISTS. 


The last of the decorations painted 
by John La Farge for the Minnesota 
State Capitol were placed last week. 
\ handsome stained glass window 
painted by Mr. La Farge was also re- 
cently placed in the First Presbyterian 
Church in St. Louis. The window was 
especially interesting from the fact that 

was a copy of Michael Angelo’s 
Isaiah in the Sistine Chapel, accord- 
ng to the request of the donor of the 
vindow. Mr. La Farge is now work- 
ing on six decorations for the Balti- 
more Court House. 

David Ericson painted some very in- 
pictures of Lake Superior 
Duluth last summer. A 
harming moonlight, which he calls “A 
Nocturne,” is especially attractive. He 
was one of the few Americans who was 
a pupil of Whistler in Paris, and his 
pictures are delightfully reminiscent of 
his master, especially in the purity of 
their color. Mr. Ericson is represent- 
ed in the Academy exhibition. 


teresting 
while at 


Irving Wiles will leave next week 
for Philadelphia for the purpose of 
painting a portrait of Julia Marlowe 
in the character of “Viola.” The Phila- 
lelphia trip was planned owing to the 
fact that Mr. Wiles was so very busy 
during Miss Marlowe’s New York en- 
gagement that he could not give her 
the necessary sittings. Going to other 
cities to paint portraits is a new de- 
parture for him, but as Miss Marlowe 
is a very busy person, he makes this 
exception since the subject is a great 
artistic attraction. 

ili Harvey, an American sculptor re- 
cently came back from Paris where he 
has lived for ten years. His object in 
coming to America was to make some 
animal decorations for the Animal 
Buding in the Bronx. He has just 
finished sixteen pieces of sculpture 
which he intends to send to the Phila- 
delphia Exhibition. His studio at pres- 
ent is in the Benedick Building, 80 E. 
Washington Square. 

\lfred Maurer an American painter 
has recently returned from Paris where 
he has his home. Mr. Maurer is con- 
sidered unusually clever and has taken 
prizes all over the world. He will re- 
turn to Paris in January. 

\dele Winkler recently returned 
from St. Louis, where she has been 
painting portraits of prominent St. 
Louis people. Mrs. Winkler’s charm- 
ing miniatures have brought her con- 
siderable fame, but by the advice of 
artist friends she has taken up painting 
portraits in oil, with which she seems 
to have unusual success, 

Mr. Charles de Kay, director of the 
\rts Club, and Mrs. de Kay gave a 
reception at their home, No. 413 West 
Twenty-Third Street, last week. Many 
well-known artists were _ present. 
\mong them Frederick Dielman, the 
Misses Holt, Samuel Isham, Mr. and 
\Irs. Edward Sperry, also Mr. and Mrs. 
Watson Gilder. 

The Electrolytic Art Metal Co. are 
showing a new and complete line of 
artistic gold and silver deposit ware at 
their rooms in the St. James Building, 
(wenty-Sixth Street and Broadway. 
beautiful tea and coffee sets, of china 
n various colors, ornamented by hand 
in attractive designs in gold and silver, 
ire a specialty among the new samples. 
\ number of French service plates may 
ilso be seen, reproduced exactly like 
those imported from France. These are 


made for the first time in this country 
and at much lower prices than the 
imported ones. \ large number of 
other pieces are also on exhibition, in 
cluding glasses, vases, tea and coffee 
The designs in most cases 
are cut by hand, and deposited on the 
china by a secret electric process. 


cups, etc. 


The New Year's supper at the Arts 
Club was well attended by a large 
number of prominent people. It Was 
a dignified and graceful affair. At the 
close of the supper each guest was pre- 
sented witn a candle, match and candle 
stick from the Volkner Pottery, the 
gift of Mr. Trask. The candles were 
lighted and burnt with the idea of burn- 
ing the evil spirits out with the old 
year. The supper was followed by in- 
strumental music and songs. 


W. J. 
Photo by Jessie Tarbox Beals 


William J. Baer, whose photograph 
is reproduced in this issue, was born 
in Cincinnati, ©., in 1860. He studied 
at the Munich Academy, and was a 
pupil of Loefftz. In 1885 he married 
Miss Laura Schwenk. Although a 
painter of portraits in oils, it is by his 
miniatures that he is best known, and 


he was the organizer, and is the presi- | 


dent of the American Society of Minia- 
ture Painters. He was formerly an 
instructor at the School of Applied De- 
sign and at Cooper Union, this city, 


and has also taught at the Chautauqua | 


School and at Princeton. 

He is represented in many collec- 
tions both here and in Europe, among 
them the Walters Collection, Balti- 
more, the Jaffe collection, Hamburg, 
and the Munich Royal Academy, Ger- 
many. 

He received a first-class medal for 
miniatures in New York in 1897, a 
bronze medal at the Paris Exposition 
in 1900, a bronze medal at the Pan 
American exhibition in Igol!, a silver 
medal at Charleston in 1902, and was 
made hors concours at the St. Louis 
Exposition in 1904. 





Emily Peacock held an exhibition of 
arts and crafts jewelry at the Waldorf 
last week, during Mrs. Edward Addi 
son Greeley’s Causeries. The exhibit, 
which was quite successful, showed a 
number of artistic pieces of jewelry, 
set with semi-precious stones. A neck- 
lace of silver, set with green onyx, was 
especially attractive. Miss Peacock 
began the making of hand-made jewel- 
ry in a small way about four years ago. 
She met with success at once and ord- 
ers multiplied rapidly until now it is 
necessary for her to employ assistants. 


Paul Nauen, a portrait painter of Vi 
enna, has joined the foreign colony of 
artisis in New York, and is now exe 
cuting a number of important commis 
SONS, 


Mr. Nauen is at present the guest of 


BAER 
Copyright by the American Art News Co, 
Carl Weidner, a miniature portrait 


painter. He has brought a number of 
portraits of prominent people from 


‘abroad, and will give an exhibition of 


these examples with other portraits 
here in the near future. In Vienna Mr. 
Nauen was awarded a gold medal for 
a portrait of a woman. He has also 
received mention in other important art 
expositions abroad. Among American 
artists who were associated with Mr. 
Nauen in Munich are Charles Schrey- 
vogel, Carl Weidner, A. B. Wenzell, 
Albert L. Groll. 





Miss Leila Usher, who has opened a 
studio at No. 55 East Fifty-Ninth 
Street, gave a reception and’ exhibition 
of her recent work in sculpture on 
Thursday afternoon of last week. 

Miss Usher has recently completed a 
bust in bronze of Mr. Robert Under- 
wood Johnson, of the “Century Maga- 
zine.” The modelling of the face and 
head is unusually strong and lifelike, 
and friends of the literateur are unani- 
mous in pronouncing the bust an ex- 
cellent likeness. The work has attrac- 
ted much favorable attention. Miss 


Usher also exhibited a bust of Booker 
Washington, which has just been pur- 
chased by subscription by friends of the 
author and lecturer, and presented to 
Hampton Institute. Booker Washing 
ton posed for this bust portrait for the 
sculptor at Tuskegee, Alabama. ‘This 
bust was also shown at the Fine Arts 
\cademy exhibiton n Philadelphia, and 
at the St. Louis Exposition. In the 
sculptor’s studio is a medallion in 
bronze of the late Professor Francis 
James Child, of Harvard University, 
copies of which are also in the Child 
Memorial Library at Cambridge, Mass., 
and in Johns Hopkins University, Bal- 
timore, Md. Miss Mary E. Garrett, of 
Baltimore, has recently ordered of Miss 
Usher a medallion in bronze of Mrs. 
Susan b. Anthony for presentation to 
Rochester University, at Rochester, N. 
Y. Miss Anthony was chiefly instru- 
mental in openng Rochester University 
to women. \ bronze medallion of 
Miss Anthony, by Miss Usher, has al 
ready been presented to Bryn Mawr 
College, Pennsylvania, the donor being 
Dr. Howard A, Kellv, of Baltimore. 

Spencer Trask, president of the Na- 
tional Arts Club, is taking an active in- 
terest in starting an arts and crafts 
movement in this city, and will do 
everything in his power to make it a 
success. 

A conference will be called shortly 
to which all the craft workers of New 
York and the immediate vicinity will 
be invited. It will be held in the Na- 
tional Arts Club, in West Thirty- 
Fourth Street. It is hoped later to 
make the new studio building of the 
National Arts Club, in Grammercy 
Park, the centre of an arts and crafts 
movement in this city. 

Mr. Lamb, of the Arts Club, says that 
an arts and crafts school in Cincinnati 
had advanced art there in a way diffi- 
cult to estimate. The same thing could 
be done here with a proper crafts 
school. Sooner or later, Mr. Lamb re- 
marked, this city must have something 
equivalent to the South Kensington 
Schools in England, and the proposed 
movement in New York, properly 
handled, would be a start in that direc- 
tion. 


Harrison W. Weir, the well-known 
artist, author and journalist, died on 
Thursday, January 4, at the age of 
81. He was one of the best illus- 


'trators of birds, animals and fruit in 


England, and animals furnished the 
theme of several of his books. He 


‘married, in 1845, Miss Alice Herring, 
'whose father was a racehorse painter, 


and after her death was twice married 
again. 

Dr. Otto A. Moses, the geologist and 
chemist, died at No. 72 West Thirty- 
fifth Street on Wednesday morning. 
Dr. Moses was born in Charleston, S. 
C., on February 7, 1846. He took a 
scientific course at the University of 
Leipsic, and for several years he repre- 
sented Edison in Paris, and was largely 
instrumental in introducing the Edison 
inventions in Europe. Previous to his 
removal to this city, he was State geol- 
ogist of South Carolina, and had gen- 
eral supervision of the phosphate 
works. He founded the Hebrew Tech- 
nical Institute, Stuyvesant Street, in 
this city, for the free scientific educa- 
tion of poor Hebrew boys, and was for 
several years its director. He was also 


actively associated with the Montefiore 


Home, the Hebrew Orphan Asylum 
and other charities. 





Holber Olsen, a well-known artist’s 
model, was found dead in his rooms 
last week Thursday. The cause of his 
death is believed to have been old age. 
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Copies of **The American Art News"’ are now on sale 
at Brentano’s, No. 9 Union Square, this city; and 938 
Vine Arts Building, Chicago. 


The office of ‘‘The American Art News’’ is now pre- 
pared to procure for patrons and readers expert opinion 
at a noming! rate on pictures or art objects, to attend 
to the restoration, cleaning and varnishing of pictures, 
and to repair art objects at reasonable rates, to 
catalogue collections and galleries, print catalogues and 
circulars, and to supply art information of any kind. 


In the interest of our readers, and in order to facili- 
tate business, we are prepared to publish in our adver- 
tising columns, special notices of pictures and other art 
works, with reference to the individual desire of any 
owner or buyer to sell or purchase any particular 
example. 


Should any of our readers desire any special informa- 
tion on art matters of any kind, we shall be glad to put 
our sources of information at their service. 


It is not generally known that our 
duty on imported art works differs. 
There is a duty of twenty per cent. on 
all art works that originate in Ing- 
land, Holland and Austria, and of only 
fifteen per cent. on all art works that 
originate in France, Germany and It- 
aly. This is called a differential tar- 
iff, and is based on reciprocity treat- 


We re- 


print the schedule of art duties in most 


ies with these last countries. 


of the civilized countries of the world, 
furnished by the American [ree Art 
League. This is full of surprises, as 
will be seen. How, for example, does 
Spain arrive at the decision to tax 
all oil paintings 


nineteen cents each, and Switzerland 


imported there at 
exact forty-nine cents each, and why 
should Canada fix her duty on all im- 
ported art works by recognized art- 
ists at naught and by others at twenty 
per cent., while her neighboring prov- 
ince of Newfoundland exacts a duty 
of thirty-five per cent., Jamaica levies 
a duty of sixteen and two-thirds per 
cent. on art works imported, while St. 
Lucia, a fellow West Indian Island, ad- 
mits works, not for sale, free, and ex- 
acts a duty of fifteen per cent. on 
appear 
as if there could be much demand for 
art works in ‘Turks and 
lands, but the inhabitants of those isles 


those for sale. It would not 


Gaicos Is- 


of the Caribbean Sea are evidently en- 
lightened art lovers, for they admit all 
So do the remote Falk- 
Turkey survives with 


art works free. 
land Islands. 
only eight per cent. art duty, Japan 
levies twenty-five per cent., and China 
only five per cent., while Persia exacts 
twenty per cent. Russia is ahead of 
Japan on the art duty question, if not 
in war. She has no duty. 

But the most unexplainable of all 
art duties is that of the African Gold 
Coast. The that country 
west of the Volta River levies ten per 


section of 





cent. duty, and that east of the same 
river admits art works free. 

If the Ways and Means Committee 
at Washington gets hold of this sched- 
ule of art duties, we tremble lest they 
should strike an average for the United 
States. They that if 
Japan exacts twenty-five per cent. and 


might argue 
Newfoundland thirty-five per cent., we 
should pay the average of thirty per 
This 


reasonable as that we should be taxed 


cent, would appear about as 


twenty per cent. on art works from 
England and only fifteen per cent. on 
those from across the Channel in 


France, or that we should be com- 
pelled to pay, as now, twenty per cent. 
for all Austrian art works, and fifteen 
per cent. only on those from the neigh- 
Ger- 


Who placed the art duty at its 


borong countries of Italy and 
many. 
present figures, anyway, and by what 
reasoning was it fixed at twenty and 
fifteen per cent.? 


In the death of Dr. Otto H. Moses 
last week at his home in this city, New 
York loses not only an appreciative 
and cultured patron of the arts, but a 


most lovable and charming person- 
ality. The father of the well-known 
young artist, Walter Florian, Dr. 


Moses was a most devoted parent. His 
enthusiasm for the strong and promis- 
ing work of his son and his devotion to 
his interests were touching. We ex- 
tend to Mr. Florian and the members 
of Dr. Moses’ family our most sincere 
sympathies in their great loss, which in 
a sense we feel is also our own. We 
are indebted to Dr. Moses for unwav- 
ering loyalty, appreciation and advice. 
He had reached fame in his profession 
of electrical engineer, but his heart was 
in the development of art interests in 
\merica. 


CHICAGO ART ECHOES. 





Alson Skinner Clark’s exhibition in 
the Art Institute is holding its own 
against the superb Glasgow School 
showing. About sixty canvases are 
being shown, including some fine por- 
traits, and an interesting collection of 
english, French and Italian out-of- 
door Three full-length  por- 
traits, including one of George Ham- 
lin, the singer, stand out with pleas- 
ing importance in a charming group 
of scenes of the old world, each one 
of which is the poetic expression of 
some mood of the artist. Clark is one 
of the younger group of successful lo- 
cal painters, and is not yet thirty years 
old. He is a student of Chase, Simon, 
Cottet, Whistler, Mucha and Merson, 
and shows the influence of each in- 
structor in his remarkable versatility. 
He is the recipient of a medal awarded 
during the St. Louis exhibition of 1go4. 

Frederick W. Freer’s exhibition of 
portraits and portrait studies in oil 
and pastel hangs in an adjoining gal- 
lery in the south wing of the Art In- 
stitute. It includes twenty-seven can- 
vases, among which the “Longshore- 
man,’ a portrait study in heroic size, 
is engaging the lion’s share of atten- 
tion. Against it, hangs a study which 
challenges attention for its mystic 
qualities. It is a nude figure of a 
young girl, wrapped in a haze of fog, 
tinted with the beauty of a changing 
sunset sky. In this collection are sev- 
eral portraits of well-known men and 
women in local society. 

The pencil drawings of Belle Sil- 
veira, in still another gallery, are a 
unique collection of portraits, and 


scenes. 





glimpses of landscape executed with 
great individuality of style, and with 
unusual refinement in this difficult me- 


\dium. About fifty pictures are shown. 


Miss Silveira, who is a student of the 
Art Institute, stands alone in the West 
in her delicate, individual art, and has 
found many imitators. 


The exhibition of Venetian 
by Herbert W. Faulkner shows many 
pleasing views of Italian life with qual- 
ities to attract the popular fancy. There 
are 40 studies in oil, and twenty in 
water colors showing every aspect of 
Venetian life with glimpses of Nature 
in every mood. Several figure studies 
of lace makers and fruit venders show 
grace of line and vitality of idea and 
execution. The artist is making his 
first collected exhibition in this coun- 
try, and after .many years’ sojourn 
abroad will return to America for per- 
manent residence next season. 

Eight or ten valuable paintings late- 
ly purchased by R. Hall McCormick 
will be added to the loan collection of 
the Art Institute. These include the 
finest Van Dyke at present in this coun 


try, and the only group picture by the} 


old master ever brought to America. 
It is a portrait of Charles L., his Queen, 
and their sons. Others in this collec- 
tion are a Reynolds, a Gainsborough, 


a Cornelius Janssen, and Sir D, Wilkie’s 


“Escape of Mary, Queen of Scots.” A 
special view of these pictures was given 
to friends and art critics in Mr. Me- 
Cormick’s private gallery in his home 
on Rush Street. 


EXHIBITIONS NOW ON. 


An exhibition of recent portraits by| 


Chartran will open at the Knoedler 
Galleries, No, 355 Fifth Avenue, next 
Monday. The busts of Mrs. Clayton 
Glyn, the author of “The Visits of 
Elizabeth,” etc.; of Honofius, last but 
one of the Roman Emperors, and who 
died at Ravenna, the likeness being 
after an old coin, the works of Waldo 
Story, are now to be seen in these 
galleries, together with the same art- 
“Fallen Angel,” and a_ spirited 
bronze model of Edward the Black 
Prince on horseback, made for the 
Westminster Bridge competition be- 


ist’s 


fore Mr. Story knew that this was 
limited to British artists alone. 
wie Ehrich Galleries, No. 8 West 


Thirty-third Street, are now given over 
to a portrait exhibition. Some seventy 
odd examples of notable men and beau- 
tiful women, by the early Dutch, Eng- 
lish, Flemish, French, Italian and Span- 
ish masters, are shown. The pictures 
hung, their fine quality and attractive 
nature will doubtless make this display 
as interesting to the art loving public 
as has been the case with exhibitions 
held in the past in these galleries. 

In addition to the Funk portraits 
which will remain through this month 
there are now on view in the Fischel, 
Adler and Schwartz Galleries, No. 313 
Fifth Avenue, the miniature of Miss 
Alice Roosevelt, already mentioned, 
one of Col. Gowdy and an exquisite 
one of Mrs, Hansbrough, wife of the 
Senator from South Dakota, and who 
is considered the most beautiful wom- 
an in Washington. All these are 
painted by Miss Dunlap. The por- 
traits of Mrs. McKinlock and of Col. 
]. Bryant have been added to those 
by Mr. Funk already described. 


Some recent water colors by Colin 
Campbell Cooper may now be seen 
at the Powell Gallery, No. 98% Sixth 
Avenue. 


Scenes | 


PHILADELPHIA ART NEWS. 


The first of a weekly series of pub- 
‘lic lectures, which promise to be of 
jexceptional interest, was delivered at 
|the Drexel Institure on last Tuesday, 
January 9, by Howard Pyle, on “The 
True Spirit of Art.” The lecture was 
illustrated by stereopticon slides. 

Mathilde Weil, well known as one 
(of the prominent artist-photographers 
of Philadelphia, will open an exhibition 
of her work in the Court of the Drexel 
Institute on Monday, January 15, to 
continue until February 1, in conjunc- 
tion with the lectures which Miss Weil 
is to deliver at the Institute on “The 
Theory and Practice of Photography.” 





At the McClees Galleries a quite 
unique exhibition is the Denton But- 
terfly Show, well worth seeing, both for 
the beauty of the exhibition and the re- 
markably interesting qualities of the 
little moths, each a unique specimen, 
‘especially those belonging to the so- 
‘called protective species, as for in- 
|stance, the owl-butterfly, which comes 
\from South America, which is brown 
lin color, and in marking reproduces so 





-exactly the head of an owl that birds 
'fear to go near it. Another called the 
leaf butterfly, when closed defies detec- 
|tion by exactly resembling a dead and 
ibrown leaf clinging to its stem. A 
‘huge Malay moth, fully a foot across, 
jis also a curiosity. This exhibition will 
remain open until January 20. 

William E. Groben, who won a Cres- 
son traveling scholarship in the Acad- 
emy of Fine Arts Schools, has just 
been admitted to the Beaux Arts in 
Paris. ; 

Mr. William M. Chase gave an in- 
teresting talk to the members of the 
still-life painting class at the Acad- 
emy of Fine Arts on Friday afternoon. 
lis next talk will be given to the 
members of the class in portrait paint- 
ing on January 25, at 3 o'clock. 

The Philadelphia School of Design 
will send an exhibition of work un- 
der the charge of the Department of 
Design to the Museum of Fine Arts 
in Boston. This exhibition will con- 
sist entirely of pupils’ work from a se- 
lected number of designs. 





The exhibition of artists of the Glas- 
gow School, which has won the en- 
thusiastic admiration of all local art- 
ists and art critics, will close in one 
week, to be succeeded by one of the 
most important exhibitions of the year, 
namely, the annual showing of works 
of artists of Chicago and vicinity. 





ST. LOUIS NOTES. 


The opening reception of the Tenth 
Annual Exhibition of the Society of 
Western Artists was held in the galler- 
ies of the Museum of Fine Arts, Fri- 
day evening, January 5, 1906. It was 
unusually well attended and all pres- 
ent were impressed with the superior 
quality of the work shown. The col- 
lection consists of paintings, oil and 
watercolor, illustrations, sculpture and 
a number of interesting pieces of pot- 
tery, and will remain in the Museum 
for about four weeks, during which 
time several art organizations and clubs 
will have special afternoons and even- 
ings for their members, and will be en- 
tertained by some of the local members 
of the Society, who will talk about the 
works on exhibition. 

Durand-Ruel & Sons have just sent 
to St. Louis a very fine collection of 
paintings by Corot, Daubigny, Dupre, 
Reynolds, Diaz, Isabey, Boudin, Lepine, 
Monet, Sisley, Pissaro, etc., which are 
on exhibition at the galleries of Noo- 
nan & Kocian. 
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LONDON ART NEWS. 


The press view of the sixth exhibi- 
tion of the Society of Sculptors, Paint- 
ers and Engravers was held in the New 
Gallery January 6. It consists of 195 
oil colors and 69 pieces of sculpture. 
\upguste Rodin, president of the so- 
cietv, has two nimarble of the late 
Constantin Meunier. There are also 
numerous bronzes. Paul Bartlett has 
many prominently displayed. 

The Pennsylvania Academy has lent 
examples of Banger, Tarbell, De Camp, 
T. DeFrost, Robinson, Homer and 
Eakins. The picture that is most no- 
ticed of the foregoing is a fine mother 





and child by De Forest. Portraits by 
Irving Wiles also attract attention. 
()ther Americans’ represented are 


l’rieseke and Frank Mora. 


December 30, 1905. 
The winter exhibition at Burlington 
House, which opens next Monday, is 
devoted chiefly to paintings by de- 
ceased Masters of the British School, 
though a few notable works by Con- 
tinental Masters are included. Among 
these, most important is a splendid 
life-size group of “The Painter and his 
Family,” by Frans Hals, full of rollick 
ing humor and vigorous brush work. 
lwo Jordaens, four Van Dycks, and a} 
fine portrait of a lady by Cornelius 
lansen, are also included. | 
- Of the British paintings, perhaps the | 
most notable is Turner’s “Adonis De- | 
parting for the Chase,” lent by Sir W. | 
Cuthbert Quiller. Usually in Turner's 
vorks the figures are of minor inter- 
but this is decidedly a figure pic- | 
and the treatment of the nude| 

and draperies gives quite a new sense 
of the painter’s mastery. ‘The color, 
to is glowing, and the} 
whole composition is extremely Titian- 
Of the 18th century portrait 
painters, Raeburn is most strongly rep 
resented, and the vitality of his “Col 
onel Francis James Scott” and other 
portraits, puts Reynolds, Gainsborough 
and Romney quite in the shade. Other 
old British Masters well represented are 
Richard Wilson, Richard Parks Bon- 
ington, Hogarth, Crome, Wilkie, Pon-| 
Maron and Etty. 
| 


est, 


ture, 


needless Say, 


esque, 


well, George 
\mong the more modern paintings 
are Millais’ “The Knight at the Ford,” 
Rossetti’s “Mnemosyne or Lamp of| 
Memory,” and “The Beloved;” Burne- | 
Jones’ “Laus Veneris,” “Love Among 
the Ruins,” and several of his St. 
(;eorge series. The late Simeon Solo- 
mon is also represented by a numerous | 
collection of his works, including such, 
important compositions as the “Love | 
in Winter,” “The Mother of Moses,” | 
and “Finding of Moses.” Cecil Law- | 
son is represented by a fine landscape, | 
“Valley of Doon,” Albert Moore by} 
his classical nude, entitled “White Hy-| 
and Lord Leighton by some 
portraits and small classical studies. 
Other painters represented are G. 
H. Boughton, David Cox, William 
Dobson, Copley Fielding, Colin Hun- 
ter, Landseer, C. R. Leslie, Connell, 
Henry Moore, Sir J. Noel Paton, Val 
Vrinsep, George Richmond, Vincent, 
Fred Walker and de Wint. In_ the| 
Black and White room is a collection | 
f studies and drawings by the late G. | 
'. Watts. Critical opinion here thinks 
that a more interesting and more in- 


drangeas,” 





tructive loan collection could have 
een got together, though individual 


vorks exhibited win the highest praise. 

is likely that one of the results of 
he exhibition will be an increase in 
he saleroom value of several painters 
vhose work is not yet generally appre- 
iated at its true worth. 


_ At Christie’s recently, Mr. Hodg- 
ins gave £1,200 for a Louis XV. 





/entine gallery at 


clock, 7 feet 6 inches in height, with 
movement made by Lefancheur of 
Paris. ‘The case, of oak veneered with 


tulip and king’s wood, is most grace- 
ful in outline, and richly ornamented 
with shell-like forms, ribands, scroll 
work, and dragons in ormolu, cast and 
chased in the manner of Cressant. Be- 
low the dial is a winged mask of Time, 
while above are exotic birds. 

Among many other valuable and in- 


teresting art objects to be seen at the) 


Spanish Art Gallery, 44 Conduit St., 
are 180 yards of 17th century English 
embroidery, the decoration of the ball- 
room of the Palace of St. Elma, Se- 
ville, and formerly the property of the 
Duchess of Montpensier. 


io indentify the Medusa of the Uffizzi 
with the missing work of Da Vinci. 

lor more than a century and a half, 
where the work is alluded to as “In the 
Flemish manner” the attribution contin- 
ued. 

Then in another inventory of 1784 
the head is assigned to Leonardo part- 
ly because of Vasari’s allusions, and 
partly because of ignorance of history 
and lack of critical judgement. <A third 
element enters into the judicial opinion, 
that of the examination of the wood 
upon which the picture is painted, an 


examination which has _ apparently 
hitherto been neglected. It is not 
Italian wood, but oak, the so-called 
‘Holland oak upon which almost all 











Se 








A PASSING SHOWER 


By F. Hopk 


Now on view in theNoe Galleries 


ITALIAN ART NOTES. 


Corrado Ricct, director of the Flor- 


for the study of art, after having made 
a careful study of all that is known of 


ihe picture, the Head of Medusa, hither | 


to ascribed to Leonardo Da Vinci, in 


the Uffizzi Gallery, Florence, and with | 
the help of recently discovered docu-| 
ments, declares that the famous paint- | 
ing ts the work of a Flemish artist. | 
Phe old inventories of the ducal ward-| 


robe and of the galleries assisted htm tn 
forming this conclusion. In one of 
these, dating from the XVI. or early 
XVII century, he read that the Vedusa 
was the work of a Flemish artist, and 
that it was presented to “His Excel- 
lency the page, Signor Filippo de Vicq 
in accordance with the testament of 
Signor Ippolito de Vicq, his uncle.” 
This will, not yet traced, might furnish 
some particulars and the precise date, 


the German Institute | 


inson Smith 


|'Holland and Flemish pictures are 
| painted. 
In conclusion the note of a rotella 


painted by Leonardo does not rest on a 
very firm historical basis. In any case 
it must have been taken to Milan be- 
tween 1494 and 1500. On the other 
hand the other picture of the same sub- 
ject, begun and left unfinished by Leon- 
ardo, and visible in the Ducal Ward- 
robe late 15608 and then lost, 
seems well established. 

It is therefore certain that towards 
the close of the same century Ippolito 
ide Vicq left by will to the Grand Duke 
‘the Medusa now seen in the Uffizzi, 
‘acknowledged as Flemish until 1784, 
_and only later pronounced and imposed 
upon the credulous as the work of Da 

Vinci. 


as as 


| 
| 


| 
| 


Frances Hoffman, a member of the 
| 


Arundell Club, of Baltimore, has start- 
ed a class among the members of the 
club and a few outside friends to discuss 


but the simple note makes it impossible Italian art. 





PARIS ART NOTES. 





The Academie des Beaux Arts, called 
to replace MM. Sacconi and Marssar- 
uni, deceased, have designated as cor- 
respondents MM. Whitney Warren, 
the New York architect, and the Abbe 
Requin of Avignon. The latter is a 
savant, who is deeply interested in the 
history of the primitives. It is to his 
researches that it has been learned that 
the “Pieta,” ceded by the hospital at 
Avignon to the Louvre, 
the Avignon school. 


belongs to 


The subject given out by the Acad- 
emie des Beaux Arts for the architec- 
tural prize of 1906, is “A maritime de- 
pot at the head of the line of a rail- 
road,” 

The Army Museum has just re- 
ceived for its collection of military 
portraits, that of General Buisson 
d’Armandy, to whom is due the cap- 
ture of the Casbah of Bone. 

In the Palace of Machinery there 
will be held from January 25 to 29, an 
exhibition of dogs. Painters of dogs 
have been asked to contribute to the 
success of this show by sending their 
works. 

The painter, Dumoulin, commission- 
er of Fine Arts at the Marseilles ex- 
hibition, has founded a purse of 500 
francs to encourage artists who partici- 
pate in the exhibition to take trips to 


the French colonies. 
The Museum of Havre, which has 
been closed for some time, is about 


to be reopened. Among the paintings 
shown should be mentioned ‘ Miséres,” 
a charming canvas by Darvant, “Le 
Coup de Canon,” by the same artist, 
and works by Dumoulin, Boudin, 
Beyle, and an important collection of 
ancient medals. 

The annual exhibition of works by 
living artists in the salon, will open 
in the grand palace of the Champs 
IXlysees, May 1, and continue through 
June. It is open to works by French 
and foreign artists. 

In its session of December 28, the 
committee of the National Society of 
Beaux Arts unanimously re-elected M. 
Roll as president, 

At a recent sale a painting by Lher- 
mitte, “Interior of a Country Grocery,” 
was sold for 5,000 francs to MM. Bous- 
sodet Saladon. A painting by Gerome, 
the “Pool in the Seraglio” brought 1,020 
frances; a water color by Maurice Leloir 
“The Awkward One’’ so francs, and 
two bronzes by Barye, “Lion and 
Lioness,” 600 francs. 

The Salisbury Home in Worcester, 
Mass., may be turned into a school of 
arts and crafts. 


SALES. 


American Art Galleries. — Heber .R. 
Bishop collection every afternoon at 
2.30 o'clock, from Wednesday, Janu- 
ary 11, to Saturday, January 27, in- 
clusive, and on Monday evening, 
January 22, at 8 o’clock. On Fri- 
day evening, January 19, at 8.15 
o'clock, at Mendelssohn Hall. 

Fifth Avenue Art Galleries.—Paintings 
by George H. Boughton, R. A., anc 
William T. Richards, Saturday even- 
ing, January 13, at 8.15. Two es- 
tates of furniture, bronzes and bric-a- 
brac, Wednesday and Thursday af- 
ternoons, January 17 and 18, at 2.30 
o’clock. 

Fifth Avenue Auction Rooms.—Yasuke 
Fujita, collection of ancient Chinese 
and Japanese art objects, Thursday, 
Friday and Saturday afternoons, Jan- 
uary 18, 19 and 20, at 2 o’clock 
promptly. 
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ANENT THE TARIFF. 


The following letter has been sent in 
answer to the editorial published in the 
“American Economist” and quoted in 
this paper December 30: 

To the Editor of the “American Econo- 
mist: 
Dear Sir :— 

The article in your issue of Decem- 
ber 8, 1905, entitled “As to American 
Art,” contains some statements which 
we would like to discuss in a friendly 
tone, trusting that your editorial mind 
is open to a change of opinion on this 
most important issue. 

We quite agree with you that attacks 
on Congressmen will injure rather than 
promote our cause and we deplore 
them. Personally, after some observa- 
tion, | have come to the conclusion 
that the Senate and House still maintain 
their old standards of integrity and 
ability, and approve the remarks made 
by Senator Bailey, Speaker Cannon and 
others on this subject not long ago. No 
officer or member of the American Free 
Art League has attacked the character 
of Congress as your article implies, and 
we should be very much obliged if you 
would correct this false report. On the 
contrary, we have adopted your pre- 
scription and are devoting our “ener- 
gies toa campaign of education and en- 
lightenment.” 

You state that it is “the ignorance 
shown by American picture buyers as 
to true art values and real art merit” 
which is most “hurting American art” 
today, and you quote Mr, Kenyon Cox 
as authority on this point. Mr, Cox 
went further and said: 

“The livelihood of the American art- 
ist depends upon the education of pub- 
lic taste,’ and he added: “A tariff on 
works of art is the greatest handicap 
which it is within the power of the Gov- 
ernment to put upon the progress of art 
in this country.” 

He believes that the duty on works 
of art is to a great extent responsible 
for the slow development of the public 
taste, and that if you remove this duty, 
the demand for the works of the Ameri- 
can painters will increase with the im- 
provement of the public taste; and his 
opinion is shared by, at least, the five 
thousand artists, whose signatures we 
have on a petition asking for this legis- 
lation. 

You also state that “on works of art 
for public institutions there is no tariff, 
so there is no harm done to the general 
cause of public education.” 

If this were true our league would 
not be in existence, because it is found- 
ed in a sincere desire to promote “the 
general cause of public education.” 

If all the foreign works of art in our 
museums were presented to them by 
private individuals who had first paid 
the duties on them, and none were pur- 
chased by the museums, it would be 
perfectly apparent that the provision in 
our tariff law exempting from a duty 
art works purchased abroad by the mu- 
seums, was inoperative and failed in the 
purpose for which it was enacted; i. e., 
the encouragement and promotion of 
education. 

The fact that an exceedingly small 
proportion of the museum collections 
are purchased by the museums or are 
imported for immediate presentation to 
the museums shows that the exemp- 
tion produces some good, encourages 
education to a certain extent; but the 
fact that a much greater proportion of 
the art works in our museums pays 
the duty demonstrates the utter in- 
adequacy of the law to accomplish its 
purpose. Private ownership consti- 
tutes a great reservoir from which our 
museums draw their principal supply. 
If you tax the art importations of in- 


dividuals, you reduce the supply in this 
reservoir; i. e,, you reduce the main 
supply of the public art museums. 

Over 60% of the art works of the 
Art Institute, Chicago, have paid duties 

~175 of the 220 paintings owned by the 

Institute, and about 100 of the 125 
loaned pictures on exhibition have paid 
duties. Mr, W. M. R. French, the di- 
rector, writes: 

“The strong drift of private collec- 
tions to public galleries is shown by the 
fact that within ten years of the occu- 
pation of our permanent museum, three 
of the four most important private col- 
lections of pictures and objects of art 
in the city, had found their way into 
our galleries permanently. We regard 
it as almost certain that almost all the 
important collections will find their 
way ultimately into our hands,” 

This is the “milk in the cocoanut.” 
The testimony of the other art directors 
in the country corroborates Mr. 
Krench’s opinion. 

In order to develop proper standards 
of taste it essential that as many 
masterpieces as possible shall be con- 
stantly in the public eye, and we regard 
any attempt to limit the number im- 
ported as an obstacle to the progress of 
opr country in this direction. 

From the Economist’s point of view, 
it is evident that the development of 
an artistic public taste will bring about 
a demand for other artistic products, in 
addition to paintings and statuary, so 
that new employment for highly skilled 
labor, both of men and women, will be 
created. 

We trust that we may count upon 
your co-operation in securing this most 
salutary legislation. 

Yours very truly, 
MYRON E. PIERCE, 
Organizing Secretary and Counsel. 
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Editor American Art News: 

Dear Sir:—Anent the discussion in 
your columns concerning the removal 
of the tariff on art, permit me to quote 
from a letter written by the Congress- 
man from the district in which T live, 
Mr. James FE, Watson. This, in reply 
to an inquiry from me as to whether 
or not anything was really going to 
be done this session of Congress. As 
Mr. Watson is a member of the Ways 
and Means Committee of the House 
from which all tariff legislation eman- 
ates, his reply may be of interest to the 
readers of the Art News: 

“There will be no change in the tariff 
on art or anything else at this session 
of Congress. My friend and fellow 
townsman, Hon. John K. Gowdy, ex- 
Consul-General to Paris, has been talk- 
ing to me a great deal in favor of re- 
moving the tariff on all works of art. 
He gives very cogent reasons why this 
tariff should be removed, but, unfortun- 
ately, there will be no tariff legislation 
whatever at this session of Congress.” 

Mr. Watson is too adroit a politician 
to give any inkling as to his personal 
predilections unless one could gather 
something from the word “unfortunate- 
ly,” but it is interesting to know that 
Mr. Gowdy, who has but recently re- 
turned to his Indiana home from Paris, 
where he has been for eight years, is 
in favor of this action on the part of 
Congress, his appointment as the In- 
diana representative of the American 
Free Art League being a most happy 
one. Mr. Gowdy’s position in this 
matter is .the more interesting, as 
through his valiant services in carry- 
ing this State for his party at the time 
of a crucial national election, he is 
known everywhere as a strenuous Re- 
publican, and as it is the members of 
this party who are standing so vocifer- 
ously “pat” on the question of tariff 


reform, Mr. Gowdy’s advocacy of the 
removal of the art duty is gratifying. 

The trouble with the average mem- 
ber of Congress in this particular mat- 
ter is his rather nebulous idea of what 
constitutes “art.” He is apt to be at 
the elemental, chromo, pictures-painted- 
by-the-family-stage. Of such evidently 
is the Hon. Sereno E. Payne, of New 
York, whose illuminating remarks con- 
cerning “art” were referred to in your 
paper editorially a few weeks since. 

Esther Griffin White, 
Richmond, Indiana. 

January 3, 1906. 

If the sober judgment of a multitude 
were always sufficient to correct the 
consequences of caprice there would be | 
little reason for apprehension as to the 
fortune of the Hon. William C. Lover- 
ing’s bill to place works of art on the 
free list. Not only is it obvious now 
to every common understanding that 
the pretended protection of native art- 
ists was a measure conceived in a stu- 
pid want of thinking, but to artists in 
particular practical experience has made 
the mischievous effects so apparent that 
for some time we have been entertained 
with the singular and paradoxical spec- 
tacle of the protected class clamoring | 
for the repeal of the duties and implor- 
ing their protectors to let them alone. 

Considering the example of the past, 
it is difficult to prognosticate the result 
of current efforts at reform, though 
there can be no question as to the right 
course. Here is a tax which no one at- 
tempts to defend by plausible argu- 


/ment—insignificant as a means of rev- 
‘enue, perverted as a measure of pro- 


tection, denounced utterly by the very | 
class it is supposed to favor,and regard- 


_ed with a certain shame by every mem- | 


ber of the community as something for 
which no equivalent can be found in 
any. other highly civilized country. 

It originated in darkness, and) 
nothing but stupidity can suffer it to 
continue. Pass the Lovering bill!— 
The New York Sun. 

IMPORT DUTIES LEVIED BY 
FOREIGN COUNTRIES ON 
PAINTINGS AND PIC- 
TURES. 


From an English Blue Book Dated 
1904. 
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The following amounts of duty were 
collected on works of art entered for 
consumption in the United States dur- 
ing the years ending June 30, 1880 to 
1905, inclusive: 

For the four years from 1880 to 1883, 
clusive, with a 10% duty............ 
For the seven following years with a 3 

SE  wadeee decaktondks abn ty esneenwsdass 2,582,410.19 


For the four following years with a 15% 
duty 


in- 
$974,352.67 


1,036, 601.53 

The following years there was no 
duty and for the years from 1898 to 
1905, inclusive, with a 20% duty, $3,- 
413,840.96 was collected, 


IN THE GALLERIES. 


Among paintings now to be seen at 
the Heinemann Galleries, No. 257 Fifth 
Avenue, are “The Standard Bearer,” 
xy J. W. Brandt, showing a Polish 
nobleman of the 17th century in the 
quaint costume of the warrior of that 
period, a view of the Norwegian coast 
by L. Haarland, and a brilliant canvas 
by A. Leskel, showing two cavaliers in 
gorgeous costume, one bearing a 
standard, the other a trophy, against 
the dark background of a palace apart- 
ment. 


Messrs. Scott and Fowles, of No. 295 
Fifth Avenue, are now showing a good 
example of Homer Martin, a landscape 
with fine distance and atmosphere, 
a sheep dog watching a flock of sheep, 
by J. R. K. Duff, a rising Scotch art- 
ist, a fine cattle piece, by Scherreitz, 
an artist whose work is little known 
in this country, and a warm colored 
exquisite pastel, by Lhermitte, a wom- 
an resting from reaping. 


There is a large collection of busts 
in terra cotta, Sevres and bronze, at 
the Bonaventure Galleries, No. 6 West 
Thirty-third Street. Among these 
works, which range from life size to 
much smaller, are the Houdon bust of 
Benjamin Franklin, busts of Washing- 
ton, of Pascal, the original one of La- 
fayette from the St. Louis Exposition, 


of the Princess de Lamballe, Marie 
LLescinska, Voltaire, Rousseau, Mon- 
taigne, Marie Antoinette and Lord 
Byron. 


An important canvas by Puvis de 
Chavannes, “The Shepherd’s Song,” 
has recently been received at the Du- 
rand-Ruel Galleries, No. 5 West Fifty- 
sixth Street. It is painted in the noted 
artist’s best manner, the group of 
three women being especially strong. 
In the background is the brilliant blue 
sea and sky of a tropical country. Three 
fine Daubignys, one in his later pe- 
riod, a fine Courbet, trees, with a 
glimpse of river, a Dupré, and a group 
of horses and jockeys, by Degas, are 
other notable recent acquisitions. 


The graceful figure of an Oriental 
woman, leaning against a wall, with 
a background of brilliant hued sea and 
sky, by Leon Comerre, and a fine ma- 
rine, by J. E. Stuart, are two attrac- 
tive canvases shown in the Ralston 
Gallery, No. 326 Fifth Avenue. 


Millet’s “The Harrow,” is a notable 
addition to the Oehme Galleries, No. 
320 Fifth Avenue. This painting de- 
picts the same landscape as in the fa- 
mous “Angelus,” but under quite a 
different aspect, namely a cold grey 
winter morning. It is full of sentiment 
and one can study it for a long time 
with ever increasing appreciation. “A 
Misty Morning on the Seine,” by José 
Weiss, “Courtship,” two figures in 
charming mediaevel costumes against 
a fine landscape background, by the 
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(Continued from Page 6.) Furniture, bronzes and_ bric-a-brac | Detaille, Israels, Jacque, Mauve, Tro- LOUIS Ri \.LSTON 
Dresden artist, G. Kuhl, and a delight- from two estates will be sold next|yon, Weiss, Ziem and other well- 


ful little canvas by Baron Cedarstrom, 


week in the Fifth 


Avenue Art Galler-| known artists, will be placed on view 


brother-in-law of Adelina Patti, a ies, No. 366 Fifth Avenue, on Wednes-|at the galleries, prior to their sale at 
ro - “le 4 « -« ’ < ~ or - ‘ry i 

° - ’ . « - ae 2 . > » . or av ye o, 
Monsignor, and an old monk, their day and Thursday afternoons, at 2.30 | Mendelssohn Hall on Friday evening 
faces fine character studies, are other clock. The amount realized by the | January 20. 
interesting paintings in these galleries. sale ot two estates last week in these — _—— 


Two fine portraits, tha. it of Lady Clin- 


galleries was $8,506.65. 


The remarkable private collection of 
ancient Japanese and Chinese art ob- 





ton, by Sir Wm. Beachey, R. A. from, The Fifth Aven Auction Rooms, jects of Mr. Jasuke ‘Fujita of Japan, 
the Col. Clinton collection, and of Miss Incorporated, Mr. William B. Norman,| will be placed on view at the Fifth 
Montgomery,by Romney,together with @uctoneer, will remove on January 24|Avenue Auction Rooms, No, 235 Fitth 
a characteristic Schreyer, a horseman ‘0 their commodious new galleries, No. |. Avenue, next Monday, prior to their 
leading a second weary horse over a 33! Fourth Avenue, on the southeast |sale by Mr. Wm, B. Norman at these 
snowy rough field, have been added to comer ol Twenty-fifth Street, the galleries on the atternoons ot Janu- 
other fine paintings in the Brandus Premises formerly occupied by the Tit-|ary 15, 19, and 20. Beautiful aged? 
Galleries, No. 391 Fifth Avenue. fany Studios. | broidered hangings, rare specimens of 
ra ; si icarved ivory, daggers with jeweled 

Down in the business section of the At Lanthier’s Old Curiosity Shop, hilts, spears and halberds heavily lac- 
city, upstairs in No. 12 John Street, is 354 Fourth Avenue, with a collection of quered, rare porcelains and jades, wood 


a fine collection of paintings by mod- 


fine old snuff-boxes, 


carvings, rugs, some from the imperial 


seals, watches, cor- 
ern American artists. This collection,| sage ornaments, brooches and quaint palace, and choice cabinets, make this 
housed in the Rice Gallery, will well bracelets, may be seen ropes and col- collection of great interest to art lov- 
repay a visit by those who fancy that lars of fine emeralds, opals, different-|€TS- 


good paintings are to be found only in 


hued sapphires, diamonds of brilliancy, 





Ancient and Modern 
Paintings 


326 FIFTH AVENUE 
NEW YORK 


WM. H. POWELL 


Fine Art Gallery, 983 Gth Ave.,N.Y. 


ARTISTS’ MATERIALS 


Agent for Lefebvre-Foinet of Paris 
Importer of EDOUARD’'S & BLOCKX’'S HAND-GROUND, 
PERMANENT French Oil Colors, BEST IN THE WORLD, 
French Canvas and Brushes. Mail Orders have prompt 


attention. 
COPIPOSITE 


PLASTELINE (cL a4 y 


(CHAVANT M’'P’G CO.) Sold at Factory Prices by 


A. C. FRIEDRICHS, Special Agent 
169 West 57th Street NEW YORK 


Our supply of Art Materials catalogues is exhausted. All 
requests will be placed on file until new edition is received from 
brinter. 











the residence section of this city. Here entire suites of deep-toned amethysts, J H STRAUSS 

are works by Bogart, Wyant, Ocht- pearl necklaces, and beautiful turquoise ° ° 

man, including his “November Frost,” set in dull yellow Etruskan-wrought ART GALLERIES 

shown at the Portland exhibition, gold. 

Wvyant’s “Hopkinson Peak, Keene Val- Mr. Lauthier’s cabinets of fine Shef-|285 Fifth Ave., N. E. Cor. 30th St. 

ley,” some fine canvases by Mc- field plate and massive colonial silver 

Cord, brilliant in coloring, by Cullen) never offered a better choice than at : 6. 20 

Yates, and the two Bostons. present. High Class Paintings 
Olive P. Black, whose landscapes —__—___—. 


FAC-SIMILES—SPORTING PRINTS 








are now on exhibition at ” Rice Gal-- The Yamanaka sale at the American 
lerv, is well known in the artistic) Ar¢ Galleries. No. 6 East Twentv-Third | 12 . : : : . 
world, having exhibited at the different | Street last week brought a total of $42,- K. Gimpel & Wildenstein 
art centers for the past twelve years. 116, The highest price paid was $1,000 ; . 
She studied under William M. Chase, for a large A sagen aie. a remark- Tligh Class 
lH. Siddons Mowbray and H. Bolton aple piece of needlework. . : : 
Jones, and her pictures are painted At these galleries the Heber R. Old Paintings 
from nature near South Egre- Bishop collection is placed on view 
mont, Mass., where her summers are to-day. The sale begins next Wednes- Paris: New York: 
spent. They must be seen to be ap- day afternoon, and continues for ten|57 Rue La Boetie 250 Fifth Ave. 
preciated. days. Immediately afterwards, Mr. 
- Edward M. Knox’s valuable collection N. E, MON TROSS 
An embroidered’ Persian prayer of paintings, including examples of 


panel of the 16th century, a wonderful 
piece of needlework, fragments 
assortment of 
all sizes, 


and a fine 
rugs ot 
ally large 


16th century 
including exception- 
in Ghiordes, WKoula, 
Ispahan, Hispano - Moresque, and 
lLLadik makes, are now to seen at 
the Kelekian Galleries, No. Fifth 
\venue, together with a large assort- 
ment of antique prayer rugs. 
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of 
Gothic tapestries in rich blue coloring, 


Bouguerean, Cazin, Corot, Daubigny, | 





Works of Art 





Old Objects of Art, China, 


Tapestry, Furniture, Bronzes. 


20 RUE DES PYRAMIDES, First Floor, Lift. 


PARIS. 


A. D. HAMBURGER 








Corner of 
35th Street 


(372 Fifth Ave., New York 
| 


| Telephone: 2776 38th Street 


“JULIUS OEHME 











BONAVENTURE’S 








5th Ave. Auction Rooms 


238 FIFTH AVENUE. 
WM. B. NORMAN, Auctioneer. 
Announcement Extraordinary 
FREE VIEW, Monday, Jan. 15. 


Until day of sale 


Extremely Rare Objects 
from Japan and China 


comprising 





an of 


Old Japanese Arms and Armor 


Rare Chinese Rugs, Old Temple Carv- 
ings, Bronze Garden Ornaments, Lac- 
quers, Carved Cabinets, Chinese Porce- 
lains, Jades, Snuff Bottles, Enamels. 


Artistic Carved Furniture 
The Private Collection of 


Mr. Yasuke Fujita 


of Kioto, who has been collecting these 
extremely rare objects for the past ten 
years both in Janan and China. 


important collection 


The Sale will be under Management of 


Messrs Y. Fujita & Co. 
Of Kioto and New York. 
DAYS OF SALE. 

Thursday, Friday and Saturday, January 


18, 19 and 20, at 2 o’clock 
each day. 





GALLERIES 


HIGH CLASS PAINTINGS 
WORKS OF ART ‘RARE BOOKS 


Opposite the Waldorf 


SIX WEST THIRTY-THIRD STREET 


320-322 FIFTH AVE. 


Corner 32d Street 
New York 


PAINTINGS 


By distinguished European and 
American Artists. 





KLACKNER ART GALLERY 





original glazings. Restoring, not r 
trust your treasures in unworthy han 


EMILIO MAROLDA 2-5_£- 28th St., N.y. 


oe 


Cleaning, not skinning and destroying the deijoate 
on 


7 West 28th St. Nr. 5th Ave., New York 
LONDON, 12 Haymarket, S. W. 


Oil Painting, Water Colors, Sporting 





Thirty years’ experience. 
fame. 
Itallan and Flemish School; 
Sir F. Burton, Director. 


The highest testimonials. 
The only pupil of the late Raffaelli Pinti of European 
Collaborated with him in the restoration of the 
National Gallery, London, 


and Color Prints. Artistic Framing | 
a Specialty, 


. 
. : ; 3 | 


| Theory of Design, 
| Training, Costume, 


LANTHIER’S 


Old Curiosity Shop 


=== 354 FOURTH AVENUE 


Fine Oil Paintings 
MODERN AND ANTIQUE 


RICH JEWELRY, OLD SILVER SETS 
AND PIECES 


Rare European and Oriental Furniture 








Mc CLEES GALLERIES 


1411 WALNUT ST. PHILADELPHIA 
Opposite Bellevue Straford Hotel 
HIGH-CLASS PAINTINGS 





Hrt Hcademy of Cincinnati 


Endowed for Higher Education in Art 
Money Scholarships Year’s Tuition, $25.00 


FRANK DUVENECK, 
V. NOWOTTNY, 
L. H. MEA KIN, 
C. JI. BARNHORN, 
WILLIAM H, FRY, 
ANNA RIS, - 
CAROLINE A. LORD, 
HENRIETTA WILSON, 
KATE R. MILLER, 


For Drawing, Painting 

- Composition, Artistie 
Anatomy, etc. 

- For Modeling 

For Wood-Carving 

For Design and China Painting 


f 


] 
oe 


Preparatory Drawing, ete. 


38th Year: Sept. 25, 1905, to May 25, 1906. 


J. H. GEST, Director, CINCINNATI, O. 





Art Students’ League ncsvors 


American Fine Arts Building, 215 W. Fifty-seventh St. 

Classes in Antique drawing, Life drawing, and Paint- 
ing, Portrait, Still Life, and Miniature Painting, 
Modeling, Illustration, Composition, Mural Decoration, 
Interior Decoration, Normal Art 
and Life Sketch. Lectures om 
Anatomy and Perspective. 


INSTRUCTORS. 

Elisa A. Sargent, 
Alice Beckington 
Rhoda Holmes Nichols 
Wallace Morgan, 
Edwin C. Taylor. 
Herman A, MacNeil, 
Thomas J. Fogarty, 
Will Howe Foote, 
Leon Narcisse Gillette. 
Send for Illustrated Catalogue N. 


| Howard Pyle, 

Kenyon Cox, 

Frank Vincent Du Mond, 
Henry Reuterdahl, 

| George DeForest Brush, 
| one W. Hawthorne, 
George B. Bridgman, 
Hugo Ballin, 
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== Photographer== 


INTERIORS A SPECIALTY 


f 


FLASHLIGHT 
PHOTOGRAPHS 
OF ALL THE 
WELL KNOWN 
PLAYERS. £2 
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1260 Broadway New York 


JAMES P. 
SILO 


Auctioneer 








Fifth Avenue 
Art Galleries | 





Important Sales 
of Art Objects 





In writing to advertisers, please mention The Art News. 


no grade work. 


ADELPHI COLLEGE 


Lafayette Ave., Clinton and St, James Pl., Brooklyn, N.Y. 
ART DEPARTMENT 


This Department occupies six commodious 


class 


| rooms, containing every requisite for the most advanced 


art study. 

The result of its training may be seen through the 
works of its students in every important art exhibi- 
tion, native and foreign. Morning and Afternoon 
Classes daily (Antique. Still Life, Portrait and Figure), 
in which the best male and female models are em- 
ployed. Drawing mediums are either Charcoal, Crayon, 
Lead Pencil or Pen and Ink, Painting in Oil, Water 
Color and Pastel. Modeling in Clay and Composition, 
Individual instruction only is given in all these classes; 
Moderate terms, upon application. 


Reopens September 20, J. B. WHITTAKER, Principal. 





New York School of Industrial Art 


Formerly School of Decorative and Applied Art 
Office, 27 W. 67th St. Classes, 215 W. 57th St. 


Winter Term, September, 1905, to June, 1906 
Preparatory Classes, Theory of Design, Textile Design, Costu 
Design, Interior Decoration and Mural Painting, 
Handicrafts, Normal Art Training. 


ELISA A. SARGENT, President. 
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CHARLES DAVIS 


ART EXPERT 
to 


HIS MAJESTY the KING 


Works of Art 


147 New Bond Street 
LONDON, W. 














CHARLE 


Old Marble o 
Mantelpieces 
oOo Old Oak Rooms 


25, 27.29 BROOK |STREET, W. 
LONDON - ENGLAND 








Willson Brothers 


Ancient Works of Art 
Ge 


48 Pall Mall 


LONDON 


Established 1830 S. W. 








a i ental Gall i ~ 5 
STETTINER 
Ancient Works of Art 

NEW ADDRESS L 
8 RUE DE SEZE 
GALERIE GEORGE PETIT 
PARIS 


Od 
Masters”’ 


(Exclusively) 
jee" Please note that 
these Galleries have 
po connection, direct 
or indirect, with any 


other establishment 
of the city. 


The Ehrich Galleries 


8 West 33rd Street 
New York 
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Duveen Brothers 


Works of Art 
— 


302 Fifth Avenue 





LONDON NEW YORK 











‘M. Knoedler & Co. 


invite attention to their carefully 
selected collection of 


PAINTINGS 
Water Colors 
of various schools 


OLD ENGLISH MEZZOTINTS 
AND — 


COLORED SPORTING 


355 Fifth Avenue, 
Cor. 34th Street. 


PRINTS 


London, 15 Old Bond St. 
Paris, 23 Place Vendor: 








made to order. 


tive work. 


James McCreery & Co. | 


Upholstery Department 
4th Floor 


An additional branch of this department is now opened 
and is devoted exclusively to interior decoration. 

Plans and sKetches showing the details for draperies, 
furnishings and the complete arrangement of 
room, halls, entire residences, theatres, etc., are 
here submitted and samples of draperies, floor- 
ings, and ‘‘Period’”’ furnishings exhibited. 


Furniture to accord with any scheme of decoration 


A competent staff is engaged and the department is com- 
pletely equipped to accept contracts for all classes of decora<« 


Twenty-third Street 





Scott & Fowles Co. 


Carefully selected paintings 
by the Continental, Barbi- 
zon and Modern Dutch 


Painters always on view at 


295 Fifth Avenue, New York 


THEODORE HEINEMANN 


of Munich 


PAINTINGS 


By celebrated European Artists 


SPECIALTY GERMAN SCHOOL 
257 Fifth Avenue, near 20th St. 











Steinway & Sons 
ART DEPARTMENT 


107 & 109 East {4th St. New York City 





Consistent and harmonious 
constructional and decorative ap- 
pointments of a home demand a 
piano case to correspond. 


Steinway & Sons 


will complete cases after artists’ 














HAMBURGER Fres. 


Antique Works of Art, Curiosities, 
Tapestries, China, Decorative 
Furniture Ff f ¥ #¥ 


PARIS 


362 Rue St. Honore 














Edward Brandus 


PARIS NEW YORK 


Portrauts 
of 
Beautiful Women 


By the 
OLD ENGLISH AND FRENCH MASTERS 
and 


Important Paintings 


By the Leading Modern Artists 





A vt Galleries: 
391 Fifth Avenue | 


Bet. 36th and 37th Sts. : 
NEW YORK PARIS 


e bis Rue Caumartin 


and architects’ own designs, and 
under their personal supervision. 
always preserving the acoustical 
qualities of the instruments. 














OBACH & CO. 


Picture Dealers and Printsellers 


168 New Bond Street 


London, W. 





OLD ENGLISH CHINA & POTTERY 
3 KING STREET 


St. James’ Sq. London, 5. W. 





C. & E. CANESSA 


Antique Works of Art 








NAPLES : PARIS: 
Piazza di Martiri 19 rue Lafayette 


jane Schwartz Near 32d Street 


STONER & EVANS€ 





Copies of the American Art News 
are on sale at Brentano’s, 9 Union 








Square. 


313 FIFTH 
Fishel, Adler AVENUE 











IMPORTERS OF 


Paintings and Watercolors 


By the most distinguished European Masters 


Importers and Publishers of Etchings and Engravings 





MUSEUM 
OF ART 


CIENT TEXTILE 
AN SAN CTUARY® 


i 





121 AVE. c&S CHAMPS ELYSEES, PARIS 


JAMES FAY 


Established over Twenty Years 


440 FOURTH AVE., Cor. 30TH ST., NEW YORK 


HNTLQGES 


At Moderate Prices 
Including Oil Paintings, Rare Cabinet Work, Silver 
Porcelains and other Household Art Objects, 
WORKS OF ART PURCHASED. 


Dikran Khan Keiekian 


Commissioner-General of Persia 
Finest specimens of 16th Century Rugs, 
Jardiniere and Gothic Velvets, Renais- 
sance and Byzantine Embroideries, 
Tapestries, Potteries, Antique Jewels, 
252 5th Ave. nr. 28th St. 2 Place Vendome 

NEW YORK PARIS 








li writirg to advertisers, please mention The Art News 





PAINTINGS by 
AMERICAN ARTISTS 


Choice Examples always on View 


also 


Volkmar Pottery 


A fine selection for Holiday Giits 


WILLIAM MACBETH 


237 Fifth Avenue New York 





SELIGMANN & Co. 


Genuine 
Antiques 

303 FIFTH AVENUE 
New York 


PARIS LONDON,S.W. 
23 Place Vendome 31 St. James Street 


Blakeslee Galleries 


Knickerbocker Trust Co. Building 


Cor. Fifth Ave. and 34th St. 








Specialty of the Early 
English, Dutch and 
Flemish Schools 





Recently Imported Examples ot 

Van Dyck Bol Opie 

Van der Helst Constable Hoppner 

Victoor Reynolds Beechey 

Pourbus Lawrence Morland 
Flinck Romney 

















